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Programme Calendar
B8 %Eﬁ =| Opening Performance 4-6/6 |7:30pm HKCC/GT
AR BB — FREEAR R Peking Opera Theatre of Beijing — 5/6 2:30pm
The Legacy of Cheng Yangin
JiE SR e — I B Guangdong Chiu Chow Opera Theatre 4-5/6 |7:30pm SWCC/TH
TP LB Number Two Troupe and Hong Kong 6/6 I'WTH/A
Sun Hon Kwong Chiu Chow Opera Troupe
AL/ NE AE U — Xiaobaihua Yue Opera Troupe of Shaoxing— | 11-12/6 | 7:30pm HKCC/GT
%&ﬁﬁ%ﬂ @ %@ﬁ A Virtuosic Showcase of Yue Opera Classics 12/6 2:30pm
13/6  |7:30pm TWTH/A
2REFSFEERHE Showcase of Outstanding Young Performers | 22-24/6 | 7:30pm HKCH/CH
Bl e i in Kunqu Opera
BCER T )1 BB Sichuan Opera Theatre of Chengdu 25/6 7:30pm KST/TH
26/6 HKCH/CH
A S R ) IR Ak Puxian Opera by the Lisheng Opera Troupe | 27/6 7:30pm TWTH/A
of Fujian 28-29/6 HKCH/TH
JEE R B T 2 sk 1 Zhengzi Opera Troupe of Lufeng City 217 7:30pm KST/TH
of Guangdong 3/7 TMTH/A
417 STTH/A
BOR T 42 — Cantonese Music and Song Art Troupe —  [3/7 | 7:30pm HKPU/CCST
'%‘ gﬁ%é Poignant Tunes 4/7 YLT/A
5-6/7 KST/TH
iRl B BB e b — Hon Fung Cantonese Opera Institute—  |16-18/7 | 7:30pm KTT/A
Hamas CEREABD A New Cantonese Opera
Eternal Lament at the Palace of Eternal Life
T EBIG B RCBIBE — | Jingkun Theatre and Peking Opera Theare | 20-21/7 | 7:30pm  KTT/A
P B 5 i R B of Hebei— 7hree Stars in Peking Opera
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Grand Theatre, Hong Kong Cultural Centre

Theatre, Ko Shan Theatre ¢

Chiang Chen Studio Theatre, The Hong Kong Polytechnic University

Auditorium, Kwai Tsing Theatre
Auditorium, Tsuen Wan Town Hall
Auditorium, Tuen Mun Town Hall
Auditorium, Yuen Long Theatre
Auditorium, Sha Tin Town Hall
Concert Hall, Hong Kong City Hall
‘Theatre, Hong Kong City Hall
Theatre, Sheung Wan Civic Centre
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In order to make this performance a pleasant experience for the artists and other members of the audience, please refrain
from recording, filming, taking photographs, and also from smoking, eating or drinking in the theatre. Please ensure that
your alarm watches, wireless telephones and pagers are switched off during the performances. Thank you for your co-
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If you do not wish to keep this house programme, please leave it on the seat or putitin the collection box at the adreission point after the performance for recycling arrangement.
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Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:

www.lcsd.gov.hk/CE/Event/artist/index.html
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The contents of this programme do not represent the views of the Leisure and Cultural Services Department

ﬁ%,ﬁﬂ%@ Nanyin Concert

3.7.2010 (2t Sat) 7:30pm

EREIAZEERR
Chiang Chen Studio Theatre, The Hong Kong Polytechnic University

BEHEL1/\I5409 88 Programme duration is about 1 hours 40 minutes

.|.= ’
&l LoER] ﬂ,é Poignant Tunes

4.7.2010 (28A Sun) 7:30pm
TR EEE

Auditorium, Yuen Long Theatre

BHEEA2/)\E4598#E(hi5RkE15%$) Programme duration is about 2 hours 45 minutes with a 15-minute intermission

5-6.7.2010 (£8—Z= Mon-Tue) 7:30pm
S

Theatre, Ko Shan Theatre

BEHRA2/\E45DE(DI5IKE 155 88) Programme duration is about 2 hours 45 minutes with a 15-minute intermission

Eﬂi’,ﬂ{$iﬁ§ﬂ Extension Activities

H:llﬁUnﬁr_ M Pre-performance Talk (®#:E# In Cantonese)
$H¥ﬁ’é‘ﬂ'ﬂ¢§%§ﬁiﬁ SR RRZBR

On the Uniqueness of the Natural-voiced Singing Method of Pingqiang Ncmym and the Evolution of the Mmyin Song Art

4.7.2010 (288 Sun) 2:30pm
BEXEPIMTHRAIZ4EBISEERE

Room AC1, Level 4, Administration Building, Hong Kong Cultural Centre

EE HER - BRIE
Speakers: Chen Liying, Guo Feihong

SBAE  BUER - £EEE  EnblLE

Free Admission. Limited seats available on a first-come-served basis
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Message

The long history of Chinese opera makes it a treasure trove of cultural gems, and its exquisiteness as an art
form and the virtuosity of its performers never fail to enthrall and amaze. Starting from 2010, the Leisure
and Cultural Services Department will be organizing an annual Chinese Opera Festival as a cultural
showcase of traditional operatic art from various regions of China. The international community will be
able to see many of China’s intangible cultural heritage conglomerating here in Hong Kong.

The Chinese Opera Festival will run for 48 days and feature eight operatic art genres sung in eight different
vernacular forms — Peking Opera, Kunqu Opera, Yue Opera, Cantonese Opera, Chiuchow Opera, Sichuan
Opera and two ancient theatrical genres, the Puxian Opera of Fujian and Zhengzi Opera of Guangdong.
While preserving and respecting the cultural and artistic heritage, we also hope that the Festival would
make a wonderful and memorable theatrical feast for lovers of the arts.

We have invited twelve troupes to perform in the inaugural programme of the Chinese Opera Festival.
Apart from presenting more than thirty performances, there will be a rich variety of activities to enhance
appreciation, such as a symposium on the future development of Chinese traditional theatre, guided talks,
seminars, exhibitions and shows organized for schools only. The idea is to inculcate in our young people
knowledge and understanding of the Chinese traditional art forms.

I would like to extend a warm welcome to the participating artists and groups from various cities and
provinces of the Mainland and from Hong Kong. Thanks to your hard work, the many treasures of Chinese

culture could be conserved for our future generations.

The programme of the Festival promises to be a wonderful tapestry of Chinese opera music, colours and
performing talents.

I wish the Chinese Opera Festival a great success and hope you would enjoy all the shows.

\ et

Mrs Betty Fung
Director of Leisure and Cultural Services
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The Cantonese Music and Song Art Troupe

Founded in 1958, the Cantonese Music and Song Art Troupe focuses on the composition and performance of Cantonese music and Cantonese
song art as well as related research. For almost five decades, the Troupe has upheld the tradition of solo singing with dahou (robust voice for
valiant male),pingﬁou (natural voice for male) and zifiou (falsetto voice for female), while at the same time actively revived and preserved other
forms of narrative singing in the many regions of Guangdong, such as folk songs, (ongzﬁou (itinerant street-singer’s song), mmjicfiao (the female
chicken-seller's song sung in the Kaiping vernacular) etc.. Other song art formats from outside Guangdong have also been introduced into its
repertoire, such as solo narrative singing with self-accompaniment on the pipa, solo narrative singing accentuated with a hamboo clapper
tied with coins (jinqianﬁan), singing combined with acting, dancing and action (Eiaoyancﬁang) etc.. Such diverse elements have enriched the
Cantonese song art form. The Troupe has a cast of famous song art performers, including Bai Yanzai, Huang Shaomei, Tan Peiyi, Chen Lingyu,
Liang Yurong, Li Minhua et al. Since its inception, the Troupe has won several ‘Peony Awards’, the highest honour in Chinese song art, and has
given touring performances and cultural exchange visits to the former Soviet Union, Hungary, Poland, the Czech Republic, Japan, the United
Kingdom, France, Hong Kong and Macao.
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The origin of nanyin

‘I\fanyin, or ‘southern tunes’, is a unique narrative song art in Guangdong, sharing the unique characteristics with muyu (‘fish-shaped
woodblock’), fongzﬁou (‘dragon boat shaped woodblock’) and yue'ou (‘Cantonese vernacular singing’). Information about the birth of the genre,
its origin and history varies because of the dearth of archival records of any kind. One theory as proposed by Qu Wengshan of the early 17th
Century is that it came from the moyuge of the coastal regions of Jiangsu and Zhejiang. It later found its way to Guangdong further south, and
so became nanyin, the ‘southern tunes’. Another theory is that it originated from nanci ('southern lyric), and was brought to Guangdong by the
nanci troupes. It was localised when it merged with the narrative singing genres of muyu and [onngwu. A third theory is that nanyin was an
indigenous song art of a narrative nature. Yau Hok-chau (in})inyin Qiu Hechou), a musicologist in Cantonese music, wrote in his book A4 New
Collection of Music Studies, says, ”Nan}/in is the term used to refer to songs sung by the people in Guangdong. The orthodox way of singing
is that the words should be sung in the vernacular of Canton.” Whichever theory it is, the indisputable fact is that nanyin is a type of narrative

singing in the Cantonese dialect derived from muyu and longzhou tunes. i
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The performing style of nanyin

Dishui Nanyin, or “dishui southern tunes’, is an important narrative song art in Guangdong, ‘dishui’ being associated with fortune-telling, a
profession largely accorded to the blind in the olden days of China. That is why the nanyin sung by the blind artists is known by this name.

In the early 20th Century, nanyin was performed mainly in the sitting room of private patrons, in restaurants, on the streets or in brothels. The
most authentic type of dishui nanyin had almost disappeared by the late 1970's for the sad reason that the singers and their accompanists, often
being visually impaired, could not read any tablatures or scores and the genre was only passed down by rote hearing. Most of the singers could
accompany themselves on an instrument, so the feelings expressed often came from the heart and were tinted with sadness and lament. Some
of them were so well-versed that they could hold the clapper in one hand (to mark the beat) and play the guzﬁeng with the other.

The songs of nanyin may be divided into two categories: the more literary type, and those for plebeian taste. The former is represented by A
Wanderer’s Autumn grigﬁ Song About a Dream etc., which have lyrics that are so poetic that they can be sung or read. The latter includes
Q%urning Tunerary gooc{s for His Love, (King Chu Bids Farewell to His Concubine, Stea[{ng the ?\/lanuscmjors at ?\figﬁt, Missing Her Love,
Outcry in Governor Mei's Ojﬁce etc.. In them, although the original lyrics were written from a literary perspective, the later improvised additions
carry heavily the everyday vernacular, so the result is a more lively, less stilted version that appeals to the popular audience.

The narrative singing style of dishui nanyin is distinguished by its flexibility and freedom of improvisation. Since itis often sung as solo, with the
singer telling the story in first person form, he or she would play all the characters, the commentator and the narrator, shifting easily between
roles during the singing. Examples of this can be found in Burning Funerary Goods for His Love, King Chu Bids Farewell to His Concubine,
Outcry in Governor Mer’s Oﬁce and The Fable of the ’Ungmteju[ Wog‘:

A natural-voice vocal style invented by the famous blind artist, Chen Jian, in the 1330s called pinggiang nanyin was so popular that it has
become a stylistic school. With a strong ethnic touch and a unique vocalization technique, Chen added musicality and poignancy to the original
tunes.
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iH_J, 7kﬁiﬁz <<§5§ 5$E>> Dishui ‘)\fcmym - iBaoyu EPaying His Last fRespects to Dm’yu
EIEZ : SFAIB Performer: Guo Feihong
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This is a scene from The Dream of the Red Mansion. Although Jia Baoyu is close to all the ladies and maids, his soul mate and true love is
his cousin Lin Daiyu. But as common in feudal society, marriages are arranged by the parents. Baoyu is to be married to Xue Baochai instead.
Baoyu, being kept in the dark and thinking that the bride is Daiyu, happily obliges. On the night of the wedding, Daiyu coughs blood and dies.

When Baoyu learns the truth, and that Daiyu has died from the blow, he opts out of the marriage and becomes a monk, only to return one night to
mourn Daiyu in her chamber.

i&’, 7k@ =] <<% iﬁ Z(>> Dishui ‘]\fcmyin — Burning Funerary Goods for His Love
BIEE © 21t Performer: Liu Zhiguang

EREEZENAINITE  SBEAEE—ERESNAEAC - RETHREEUHERRERNA  Eit
BEREER - RERES-ANEBES - BfEE -
A man comes to the bank of the Pearl River in a small boat to offer funerary goods to a courtesan he once knew and who has hanged herself.

In the song, he describes in detail what he has brought: three types of meat as sacrifices, and what she used to wear and use. In the ritual of
offering, he recalls the old days and is overcome with grief.

I Hgﬁ % <<E| EE & @» Pingqiang ’I\fanyin — Madam Zhou Marries Twice

BB  BREEZE Performer: Chen Liying
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BR] - ARBREASTLS  RERMEEXFEER - REELEEM 7 NEENE - BERSERER
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Madam Zhou is pregnant when her husband dies. She and her sister-in-law, Yinjiao, have made a pact that she will not remarry and Yinjiao will
remain single. But a widow’s life proves to be too hard to bear. She secretly asks a matchmaker to find her a husbhand, and later marries a man
by the name of Tang as his second wife, bringing with her all the family fortune as well. Yinjiao does not know about her sister-in-law’s second
marriage until the bridal sedan chair is at the door. She kneels before Zhou and begs for milk on her nephew’s behalf. With reluctance Zhou takes
the baby and feeds him. Then she leaves in haste, leaving the pair to fend for themselves.

ﬁ % <<7L'Ut JooL H]¥ 'Li?-p% il%>> ‘Z\fanyin — Mourning the Fair Spirit

BIE% : SRAIE Performer: Guo Feihong

HEZEFRT  REHEZR BBRRABEARSZAR CIREH - BB EMNIMNVEE -

Du Qikao has come top in the national civil examination. When he returns home in glory, he is devastated to learn that his cousin, Jiaorao, has
killed herself to protect her chastity. He comes alone to the banks of the Jade River to mourn her.

ikrEE (KEEEE) pishui Nanyin - A Ghostly Tale

BIEE : 2 Performer: Liu Zhiguang

AEMABLREIERE  RABEHANBERE  FRUEIEEEKSEOABRERZ  BNER -

Liu Junxian vows to avenge for Liao Xiaogiao, the ghost of a courtesan who has been betrayed and cheated of everything by her unworthy lover.
Liu comes to the Temple of the City God to ‘pay toll’ for her so that she can go with him to find the man who now runs a prosperous business, a
shop called Guang Chang Long.

SFHJ:@:Z <<§Q;§ §>> Pingqiang Nomym Wu Han Kills His nge

EIBE : BREEZE Performer: Chen Liying
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Wang Mang usurps the Han throne and kills the dissenters, of which the courtier Wu Ying is one. His wife takes a different name and escapes
death with their son. When the son, Wu Han, grows up, by a twist of fate he becomes Wang Mang's son-in-law, who is now the emperor. One day
when Wu Han comes home after a banquet celebrating his capture of an arch-criminal, he finds his mother filled with sadness. When asked, his
mother recounts the family grievance, and orders him to kill his wife first and then Wang Mang. Wu goes to the hall of worship with the sword,
but cannot bring himself to kill his virtuous wife. In order to fulfil her husband’s wish for revenge, the princess seizes the sword and kills herself.
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Cantonese Sung Music with Accompaniment — The Pearl River Carries Deep Love
EEE  FET EUEBE - REH - REE
Performers: Li Huiwen, Zheng Aiyu, Wu S|tuo, Wu Xiaoxia

EREGEEEMKIRERRE  HEBANEE - WEREFRBERRENEAES - MEMENERE -

This piece extols the Guangdong-Hong Kong water supply project, which is a gesture of loving concern for the Hong Kong people. The pristine
water links the brotherhood of Guangdong and Hong Kong compatriots, carrying with it a wish for harmony.

SF' + uﬁ%‘j I]E <<§$ 7‘12#1E>> Duet of ?ingﬁou and Zihou — Poets ofjinjiang

HEIEE | RBIG - MIBE Performers: Wu Situo, Lin Tingting

BRI ZESRHERE TERERE  RER)FECHEREZTEINMNN « ZIMESA RN A TER
BT BARRA o %AH%E—%%;‘I HEEWME B ERIEIE
During the Tang Dynasty, the beautiful and talented Xue Tao is driven to prostitution by a sad turn of fate. She is later banished by the Xichuan

Governor to the desolate Songzhou near the border. The poet Yuan Zhen, her long time admirer, is devastated by her departure and bids her
farewell in great sadness. The song is an expression of love and respect between two poets in Jinjiang on the verge of parting forever.

ZHREE GEFREER)

Solo Singing by Three Types of Vocal Styles - Zhao Zilong Urges Liu Bei to Return
EIEE  BfZEE Performer: Zheng Aiyu
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Zhao Zilong escorts Liu Bei to cross the river to the State of Wu to marry Sun Quan's sister. Liu is in no hurry to go home as he is enjoying

his honeymoon. Zhao opens the pouch that their sagacious political adviser, Zhuge Liang, has given him, and takes action according to the
directions. He barges into Liu's residence and urges him to hurry back to Jingzhou to oversee the war against Cao Cao.

In this performance, the singer uses the robust voice, the natural voice and the falsetto voice to portray the three figures, Zhao Zilong, Liu Bei
and Madam Sun respectively.

FHEIE (ZFRUMFRIE) zifou Solo- £ Qingzhao Broods by the Willow Bank
BEIEE  ZFHE Performer: Li Minhua

BAREZEN  THEANAR  REIH  ZAAZERECESBEEERDT  BRAT  XEEBIZHM
B K - ABREE > MABA  BEAREEANEK BRREBUEEAPEORE  ZAABIY
7o AEBRRT o

The Southern Song Dynasty is in decline. Defeated by the Jin army, it has moved its capital to south of the Yangtze River. The poetess, Li
Qingzhao, has moved time and again southwards because of the war. Having barely recbvered from the trauma, she has to bid farewell to her

husband who is taking up office in Huzhou. Standing in the rays of the setting sun under the weeping willows, the poetess reflects on the demise
of the Song Dynasty and people’s sufferings, and her tears cannot help falling.

iﬂ.’, 7J(ﬁ% <<§E; BN JD’E H%E§>> Dishui Nanyin - Baoyu Cries over Qingwen
BIEZE : SPARIE Performer: Guo Feihong

ERBRBEEE BHBHABE &0 BIAE—FTE BEHIRS BERTEFZEIES BT
[RHSAMALEN] — 48X BERARXEMTRES BEIRET -RABFEAFTERZ -

This is an episode from The Dream of the Red Mansion. After being rebuked by Lady Jia and thrown out of the Prospect Garden, one of Jia

Baoyu's maids and closest, Qingwen, falls seriously ill. When Baoyu visits her, she bites off two of her long fingernails for him to keep, and dies

after uttering the words “If | had known what would become of me, | would not have done what | did”. She becomes a hibiscus genie in the
celestial world after she dies. Baoyu writes a poem dedicated to her, and burns it in an offering at the Baidi Temple..

SlZ ﬂﬁ ﬁ I]E <<EIJ IIF( % %% :%I>> CPingﬁou Solo — Sunset Laments

mIEX : ZEF Performer: Li Huiwen

N**‘  ER T ANEEENIERE - %EEE’F’% AT TBELE - ERERANE - ENEER - XFE
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This is a story about the famous poet Cui Hu. He meets a village girl when travelling in the countryside. It is love at first sight, and the two take
vows of love. As Cui has to attend the civil service examination, they have to part for the time being. The next year when Cui returns, he cannot
find the girl anymore. Has she left the place? Has she married, or is she dead? The devastated poet writes these verses which have become
classics: “Last year, on this day, behind this gate, her fair face glowed like the peach blossoms. Now her face is nowhere to be seen, leaving only
the blossoms to smile in the vernal breeze”.

FIR{RE 1558 Intermission of 15 minutes

M; %T uE <<§ E PR **>> Zihou Duet— @myu s Lament over Autumn

BIEX | PiBE - RBIA Performers: Liang Jiehua, Wu Situo

KBEMKET  BREE METARMESTH  EHFABETHIR  RELAFHANER  TAVERE
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Autumn is in its glory in the Jia Residence. But in her chamber, Lin Daiyu pensively recalls her orphaned state and the feeling of isolation

living under a roof not one’s own. She also feels sad over an uncertain future. Her maid, Zijuan, tries to console her. The two girls share in the
lamenting mood, and express their troubles through making music.

wkEE (FEMEHRMAE)

Dishui Mnyin - @aoyu Mourns CDcnyu in Her Chamber at ’Nigﬁt
BIEE : 2B Performer: Liu Zhiguang

HEERFENE }_Eﬁi%ﬁﬁﬁ NMEESHMREESHER  MEE# - 15 BREABNERE  EXR
By IR R o %Emfﬁ?% BT c BERE LRR  BOASSTS [KREBE] - {auélJ)%ﬁEﬁE
SEEE BORPERTHEE -

Jia Baoyu is in love with his soul mate Lin Daiyu, whose family has suffered a hard turn. But the lovers cannot marry. The disillusioned Daiyu
burns all her manuscripts before she dies. The regretful and grieving Baoyu becomes a monk. Not withstanding his monastic orders, Baoyu still

cherishes the lovers’ pledge between him and Daiyu. He steals into his old home and mourns Daiyu in her chamber. In a hallucinated state, he
seems to see his love again.
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S Wz & 1 <<ﬁ1§'|ﬁ>> Pinghou Solo - Laments on the West Mansion

BIEE - REIE Performer: Liang Yurong

MEEIZR  CEARBEEAINE [BnE] -FENANEE  ZE (BB LAER]  BEAABRTF
NGB SRR BMEEC [MEEOHR0 > AREEF | - A BRI OHE |

Li Yu, the last Emperor of the Southern Tang Dynasty, has been conferred the title of “Marquis of Disobedience” by Zhao Kuangyin, the first
Emperor of Song. On a moonlit night during the blossoming season, Li goes up to the top of the mansion where he sees the land that used to be

his now in the hands of the enemy. He cannot but regret that “despite his great literary genius, he does not have the mighty hands to capture the
dragon”. The realization saddens him deeply.

FHEIE (T3 Zihou Solo- Reprimanding the Gods at the Temple
EIEE - REEE Performer: Wu Xiaoxia '

RAKRTEHEBE  REZERERE (THERR) A (RBR) P2 - MEBBEELTRIEL
BIMHREE  RERS FASY  SENERRY  TRE%  BURSRN  BER ITENE
A WA CATEBBELTRE kTS TRESHKRT  AEBERF -ZETHREAL=EMRT
B EFIRERRE - BREARE - HETE  DHYFEREAR - RRARNER  ZIMER » LUFHEKR
HESE - TRRAAR - EXARBERIM -

A classical number from the repertoire of the famous Cantonese Opera diva, Hung Sin Nui (or ‘Hong Xian Nui’ in}n’nyin), this is an excerpt from
Offering Incense to Mark a Lovers’ Pledge. The story itself is adapted from a folktale, Wang Kui Betraying Guiying. Accompanied by his
old servant, a scholar Wang Kui is hurrying to the capital for the imperial examination. He falls ill in the snow in Laiyang. A famous courtesan,
Jiao Guiying, saves him. When Wang recovers from the illness, Jiao betroths herself to him. A few years later, Wang is going to the capital to
sit the examination. Before he sets off, the two vow in the Sea God Temple never to let each other down. Wang becomes the Top Scholar in the
examination and marries Prime Minister Han's daughter. He asks Wang Zhong to deliver an annulment letter and three hundred taels of silver to
Guiyang. On receipt of this, Guiying is so devastated that she goes to the Sea God Temple to vent her great grief before taking her own life. Her

wronged soul goes to the capital and into Wang’s study, hoping to move him with her love and right the wrong. Wang, however, uses his sword
on her, at which Guiying's ghost catches Wang alive.

$H§Eﬁ% <<§§}§i/ﬂl>> Pingqiang ‘J\fcmyin - Pan Jinlian Teases Her Brother-in-law
EIS2 : BREEZ Performer: Chen Liying

BEMmOEERFELREABER - REESER-MARRE  ERBIERE  BRUBHKE - B2
AAME  DEUDZTEREE  BHmE - BRAEAKE N - B [EESXEH & SEREE
7 ERxE] -

Wu Song comes happily home to be re-united with his brother, Wu Dalang. Smitten with his good looks and magnificent airs, his sister-in-law

Pan Jinlian tries to seduce him while Dalang is out. Wu Song is unmoved, and instead chides her for such immoral behaviour. Before he leaves,
he warns his brother “to come home early every day, and from now on sell five trays of cakes instead of ten.” )

FFRHIE (BEAH) |

Duet of Pinghou and Zihou - @reaming cf a Reunion
EIBE  REIE - Z=HE Performers: Liang Yurong, Li Minhua

AXREEB AN - BSRH  B2REE2E WA
WeE [REFHRAAR  RBEEZ] -

The story is about one of the famous ‘Four Beauties’ in Chinese history, Xishi. After fulfilling her mission to help her king to reinstate his country,
she disappears. The minister and her lover, Fan Li, misses her so desperately that he goes to Lake Tai to find her. He sees her in a dream, and
they have a lovers’ reunion in which they pour their hearts out. Though they are loath to part, Xishi tells her lover, “my soul will be like the spirit
of the moon, shining on you always.”

BRRs BREB BoHR HENHEE &

5.7.2010 (2H— Mon) 7:30pm

Eid\ EH ’J\%HHE! <<§‘-/2§?%§>> Ensemble Singing of a Cantonese Tune — Ode to Tea
BEE  FEE UL REHN - REE
Performers: Li Huiwen, Zheng Aiyu, Wu Situo, Wu Xiaoxia

DRENEALERRALPNZEBREFMAES  EAE [BitHIREE | 2B - FRBLABR
g RREBWEEREG - ZRLE0 - BIARE -

The work traces the customs of Cantonese tea culture in the form of a eulogy. Listening to it is like tasting fine tea. The music has a uniquely
earthy richness and its fluent melody is joyous and lively.

kEE (FRATEIS)

Dishui Nanyin - At the River—gazing Pavilion under the Autumn Moon
BB : SRAIE Performer: Guo Feihong

REFER > AMZFHRAANZETRESRZ  EERIHEFBLRES  RERFIEEA LT RMKR
2 HBHZ - HEER BERERNATE  BRACHEEARZT M- ARETHRERNNER  BRE
B ALHE [ETE] IERBEOINZESTREASELE -

The story takes place during the Song Dynasty. The son of the Imperial Tutor, Lord Yang, tyrannizes the town with his abusive acts. He lusts after
Bai Tuzhong's beautiful wife, Tan Ji'er, so father and son conspire to frame Bai so as to take over his wife. When the news is leaked and the

couple hears about it on the night of the Mid-autumn Festival, Tan disguises herself as a fisherwoman, gets onto Yang’s official boat, and gauges
the situation. Bai waits at the River-gazing Pavilion for his wife all through the night before she returns to escape with him.

FFBHE (FERAEAE)

Duet of ’Pingﬁou and Zihou - ‘J—(ay}oy Reunion on a Full Moon Nigﬁt
BIEE | REH - B8 Performers: Wu Situo, Lin Tingting

EERBM BARR REMRR  BARR - ZEBR  BRRE  JEES HEAE-

Separation from family is common in troubled times: just as the moon is not always full, we remain far apart. Like falling leaves retuning to their
roots, our tears always go to our love ones. When the moon is full, let us be consoled by the thought that though we are far apart, we share the
same moon.

KRB (ZHERTE)
‘Pingﬁou&fofo - As the Swallows Return
JEIEE - ZEFE Performers: Li Huiwen

WAL RMERERES  ERHARER  ERERFARTEE  EREIZN  —HiEEEESHD
o =RETEE  HRESD  BRELERE  BRERALRKEE -

A scholar is in love with a girl and wants to marry her, but the girl's family objects and wants to marry her into a family in the capital. About to be
forcibly separated, the girl persists and returns to the scholar’s side against all odds. They eventually marry each other.

1
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-+ uﬁﬁ =] <<$5%Fﬁi\$g|] }I—%ﬂi %» Zihou Solo - Li Qingzhao Broods by the Willow Bank
EIEE © Z8EE Performer: Li Minhua

BREZEY  FHEANAR  RRIHE ZAAZEROCEHAFERT - BRRTE - XEERIZHM
Bk o ABER  M&gBA  BEAREEANEK  RRESEEHAPEDREE - LAABLY
% REBRRT o

The Southern Song Dynasty is in decline. Defeated by the Jin army, it has moved its capital to south of the Yangtze River. The poetess, Li
Qingzhao, has moved time and again southwards because of the war. Having barely recovered from the trauma, she has to bid farewell to her

husband who is taking up office in Huzhou. Standing in the rays of the setting sun under the weeping willows, the poetess reflects on the demise
of the Song Dynasty and people’s sufferings, and her tears cannot help falling.

ik E (EEBK) ik Nanyin - Burning Funerary Goods for His Love
EIEE © BIFN Performer: Liu Zhiguang

ZEREREAILE  KEEATE-ABRARNAANC - RETHRSEZURRRERNFRAE B
HEEREAR - REBES - ARNEIE  BIEE -
A man comes to the bank of the Pearl River in a small boat to offer funerary goods to a courtesan he once knew and who has hanged herself.

In the song, he describes in detail what he has brought: three types of meat as sacrifices, and what she used to wear and use. In the ritual of
offering, he recalls the old days and is overcome with grief.

24K E 15488 Intermission of 15 minutes

%_I- HE <<ﬁ*’ 1-\\ ﬁg{@g> Duet - Wu Song Kills His Sister-in-law
BEIEE HEE - REE Performers: Zheng Aiyu, Wu Xiaoxia

ELRHAMERELARADZE  AV/SEESY RNERERARESHRE  BHREY% 585 [
NREEE  BERABEARETIE  REKR > BRAME®RN -

After Pan Jinlian conspires with Ximen Qing to kill her husband Wu Dalang, they seek pleasure day and night. Wu Song is suspicious of the
circumstances of his brother’s death. He carries out a private investigation among the neighbours, and has two men come forward as witnesses.

So, in front of his elder brother’s altar, he makes Madam Wang, the go-between for Pan and Ximen, confess, then kills his sister-in-law to avenge
for his brother, before seeking out Ximen Qing.

S[Z uﬁ ﬁ ug << % :?é-(_é ﬁ>> ?ingﬁou Solo — Murder in the Oratory

EIEE  REI§ Performer: Liang Yurong

FER THEE HLBHEEERE - REZRARIHFIT T NFEAMERE - REEH  AX
B KBER - Bl REBREST  UMBEIREGR  EAACEREZH T RERNERWEN
ERAED o ’

The story takes place during the last years of Western Han (206BCE — 25CE). Wang Mang overthrows the Han regime, in the course of which
he has killed a minister by the surname of Wu. Eighteen years later, his daughter is married to a famous general, Wu Han, who happens to be

Minister Wu's son. Wu Han is ordered by his mother to avenge his father's death as well as to reinstate the Han regime. To do this, he must first
kill his wife to show that he is no longer connected to the Wang family. The song tells of his painful dilemma on his way to the oratory.

%ﬂ{iﬁﬂ% <Eﬁ££9l\ﬂ%>> Zihou Solo — Lady Zhaofun’s Song Beyond the Great
Y hagj g >y

EIEE | Ri%E Performer: Liang Jiehua

FERE  TMESAED  BALENE - £ [ERERRFF] W0E  BEREHE  MEEHRE
Wk BEkER  EHIIERFRIEER

During the Western Han Dynasty, Wang Zhaojun is sent to appease and leave the country. She goes north to marry a barbarian prince on
the Emperor’s orders. Zhaojun rides on the grassland where sheep and cattle graze, and comes to the lakeside. Gazing south, she expresses

how she misses her family and friends in Han land but at the same time, she envisions a world of peace and goodwill because of this political
marriage.

SIZ H?Eﬁ :EZ <<j( ﬁ%l *g %1 Jﬁ' >> Pinggiang ’Mmyin - Outery in Governor ‘Mei’s Oﬁce

EIEZE : BREEZ Performer: Chen Liying

REREBKRBNITE  HERRETE RREZRE  F2BE EEERABRER ZRAREH -

ERSHNRE RS o GISBEETEE  —ARSRAEMS AV RBHRBERGMN  AABAR
BEIE - BEARSAN  BERE  HEELRBMNSIMSTES Do ABEE- NEFREREXKR

Lun Birong and Xiao Yonglun were betrothed at a young age. Xiao's family suffers a bad turn in their fortune and Birong's father, the disdainful Mr
Lun, wants to annul the betrothal. He even frames Yonglun, incurring a death sentence to be carried out within three days. Birong wants to visit
Yonglun in prison but cannot find a way. Her sister-in-law, Qiongchan, devises a scheme. On a pretext of going to make an offering to the Buddha,
they go out with a maid in a sedan chair and head straight to the yamen. But they are stopped by Governor Mei. Qiongchan goes on a rampage

at the Governor’s Residence, and states their intention outright, thus scaring the low-ranked official out of his wits. He orders the sisters-in-law
be shown into the jail for the visit.

T FBEHIE (B4R

Duet of fPingﬁou and Zihou - Reunion in the Q\funnery ﬁom Princess Cﬁangping
BIEE | REWE - THEFE Performers: Liang Yurong, Li Minhua

BERT  BERETRENRTETEREZEHNTALEAYME  SHE BB KRXZER -

Princess Changping of the fallen Ming regime has become a nun. One day, she runs into her consort Zhou Shixian at the nunnery. Zhou suspects
her identity and tries to tease the truth from her. He would not give up until she finally relents, and the hushand and wife are reunited.

oo ne = . . .
-@ H L= <<’j|.|-'< %Eﬁ» Cantonese Sung Music with Accompaniment - The Return of a Native
BEE REHN OB RRE - REE
Performers: Wu Situo, Zheng Aiyu, Liang Jiehua, Wu Xiaoxia

RESMEN  EBMHEEES > EBFT 20 REXE  FRAER  FERHE

An overseas Chinese is excited and moved to learn about the dramatic changes taking place in his motherland. He comes home in search of his
roots and for a family reunion. Together they paint a picture of grand prosperity.

@i

o
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6.7.2010 (28 = Tue) 7:30pm

e
-% H /NE TR <<%§l HII}E>> Ensemble Singing of a Cantonese Tune — Ode to Lychee
EIEE | Rig#  REBIR - REE Performers: Liang Jiehua, Wu Situo, Wu Xiaoxia

BRENTEGES  HELHEEERCE AHRWESE  HHALSEFAHEHR BERER-EF
MEH/NG (BRE) - BEHENEF  TREEDL -
Grown in southern China, the Iychee is known as the 'king of fruit in the South’. During harvest seasons, lychee growers invariably share this

delicious fruit with their guests to celebrate the bumper harvest. The famous Cantonese tune Ode to Lycﬁee extols the goodness of the fruit as
well as our motherland.

s MM
E g (BKEFE)
Duet of Cantonese Sung Music - Seeing Jing Ke Off on a Deadly Mission
BIEE - B/ E - #5888 Performers: Zheng Aiyu, Lin Tingting

HATHEEER  STRENES  RATRE  BREIREHE - R AWRANXHRE [ERRS
KB HE-E5TEE] - BFHEHBA  RELE BEEFEX -
Crown Prince Dan of the Yan State, dressed in white, holds a grand ceremony to bid farewell to Jing Ke, who is on a deadly mission to

assassinate the First Emperor of Qin. On the riverbank, Jing Ke sadly sings, “the wind is howling, the Yi River is cold; the man of mettle is on his
way and he'll not return”. He bids the gathering farewell before mounting the horse and gallops forth.....

.jr l}ﬁﬁ I]E <</;\ ﬁ ﬂ%%» Zihou Solo — Snow in Summer

EIEE - REEE Performer: Wu Xiaoxia

ERBARERTA  YTAELRZR - WXRERELEREE  BEER  EREFEE  UBHNE
i - MEAY  MAMSREE  ARRACHEH - HMREBNBHRRES  BREARER - THZA
AARE  ERmTHMT  BERE  REAE —ZEE -

Dou E has been married to Cai Changzong shortly before he leaves home to go to the capital to sit the imperial examination. Their neighbour,
Zhang the ‘Donkey’, lusts after Dou E's beauty. He sabotages Cai, presses Cai's mother to repay her debt, and suggests using Dou E as the deal.
Cai's mother refuses. ‘Donkey’ then tries to poison her but kills his own mother by mistake. He further bribes the county magistrate by accusing
Cai's mother of murder, in order to get her out of the way. But Dou E takes the blame and admits to the crime. On the day of the execution, which
should be a hot summer day, it begins to snow. Changzong has been made Top Scholar in the imperial examination and is in charge of reviewing
the case. ‘Donkey’ is found guilty and the Cai family is re-united.

i& 7.'(@ % <<§ £ 7\E_|->> Dishui Mmyin - A Memorial Service for His Drowned Love
EIEE : EIMIE Performer: Guo Feihong

EEHBERRKEENEL  EXAREBER  BUSBEHZT - RFERFEER® - HRETULE
o HEZEHMT KB BEBRHKCRE  FEED  NIATTRABATEHRKERRE °

Scholar Du Qikao is betrothed to his cousin, but his future father-in-law thinks he is too peor and forces the girl to marry a rich gentleman’s son.
She resists vehemently the forced marriage and is eventually drowned in the river as punishment for defying her father. Du later becomes the
Top Scholar, but is devastated when he learns of his cousin's death upon his glorious homecoming. He mourns his chaste cousin along the River
Jade in deep grief.

S:IZ ﬂﬁ E I]E <<j\{ @ /%E\%ﬂ» fPingﬁou Solo-4 Moumfu[ Song at the ﬂmperia[ Ancestral Témjo[e
BIEE : ZZEF Performer: Li Huiwen

REEEANT BEREES - L ITREATERAE  URERLT  MHEESHREE  AEBHBE
BE—T > THESER - BEEEASENBMADIN  —RERENBEERNSYFEN—FEEE -

The Wu army is bearing down on the Shu State, which is on the verge of collapse. Duke Beidi visits the Liu ancestral temple at night and
worships his ancestors in great sorrow. Though committed to making the Shu State powerful, he is unable to achieve it on his own, and he would

rather die than to be subservient. He sings a mournful song in front of generations of forefathers to show his indignation against the Wu State
and loyalty towards the Shu-Han State.

+ uﬁﬁ I} <<£ Eﬁ“l» Zihou Solo — Wang Baochuan
BB - Z=B(EE Performer: Li Minhua

EXMATEITEERTHETYS  HEEE  4HTENMELEE tN\FEE2E IBIZZILY
EEH—AEHAE-
Wang Baochuan comes from a wealthy family, but chooses to marry the poor commoner, Xue Pinggui, and is content to live in a humble cave

dwelling in the hills. Later, Xue joins the army and leaves on an expedition. Wang receives no news of him for eighteen years, but she abides by
her vow and longs for the day when he would return.

thI2 (KB 15448 Intermission of 15 minutes

iﬂ.’r 7kﬁ% <<j{ I% E E Bﬁ» Dishui Q\fanyin -A gﬂostfy Tale

EIEE © 2IFEN Performer: Liu Zhiguang

AERMBBELRENERE  RABRFEANBERR  FEHEIESEASEOABER  RINER -

Liu Junxian vows to avenge for Liao Xiaogiao, the ghost of a courtesan who has been betrayed and cheated of everything by her unworthy lover.
Liu comes to the Temple of the City God to ‘pay toll’ for her so that she can go with him to find the man who now runs a prosperous business, a
shop called Guang Chang Long.

BER/NEREIR (BB H AL

Cantonese Sung Music with Accompaniment — Peach Blossoms in Bloom on a Bright Spring Day
BEH  TEE UEE RE2FE RTE - REE
Performer: Li Huiwen, Zheng Aiyu, Liang Jiehua, Wu Situo, Wu Xiaoxia

EX  EEAMMEERRK - FHFIE - BIEES
KEE o

RESEZEAR  TFIER - BIEXM  THEF - e

et

It is springtime. Peach blossoms are in full bloom all over Guangdong. They bode well for successful enterprise, good work and happy love
relationships for the coming year. As the saying goes, glorious blossoms bode a good year, and the peach blossoms are bestowing their wordless
good wishes.

15
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FHiREIE (EREHR)

CPingﬁou Solo — Seduction By ‘Pfaying the Lute on a Wintry Ni’gﬁt
EIEE : REIE Performer: Liang Yurong

ASMMBES Y EE  WHERAN  AERELER  REERFEZNE - Lael—d [BRE] 1T
B0 GEEANGER -

After Sima Xiangyu has met Zhuo Wenjun, he admires her ardently but cannot find the words to show his feelings. He can only play the tune
“courtship of the phoenixes” on the zither in the middle of the night to woo her.

% l}ﬁﬁ I]E <<ﬁ/9&>> Zihou Solo - A Ghost's Revenge

EIEE | Ri%E Performer: Liang Jiehua

sEREEFIEERERT  ARTRECERRN [$RE] » EHNERTH RS REENRES - f
B hERZ BB T BERRNELE -
Li Huiniang and Pei Shunging become lovers after a meeting in the plum garden. Li is later murdered by the villainous Prime Minister, Jia Sidao.

Her ghost cannot rest in peace, worrying about her lover Pei who is being incarcerated. She uses her powers to rescue Pei and punish severely
the evil Jia Sidao.

:Fﬂg%ﬁsﬁz <<5<7‘§§§§>> Pingqiang ?\fanyin— Wu Han Kills His Wtfe
BN  BREEZE Performer: Chen Liying

THEE SBED ACSEBERET  RSETERER - BNRERM  WAANSE  MaHFE

ASEREENERES  A8EE ANTRSERMERN HFERZEHRE  -REFYELE R
BERITF AEBREXLK AEGEN FREH-

Wang Mang usurps the Han throne and kills the dissenters, of which the courtier Wu Ying is one. His wife takes a different name and escapes

death with their son. When the son, Wu Han, grows up, by a twist of fate he becomes Wang Mang’s son-in-law, who is now the emperor. One day

when Wu Han comes home after a banquet celebrating his capture of an arch-criminal, he finds his mother filled with sadness. When asked, his

mother recounts the family grievance, and orders him to kill his wife first and then Wang Mang. Wu goes to the hall of worship with the sword,
but cannot bring himself to kill his virtuous wife. In order to fulfil her husband’s wish for revenge, the princess seizes the sword and kills herself.

FruEEE GRkEE)
Duet of Tingﬁou and Zihou - Meeting in a Dream from The Goddess of River Luo
BIEE : 2T - Z=8EE Performers: Liang Yurong, Li Minhua

0 —

CHE BENTTETE ERKIBEESWESR  LBEKBHBIT - REEFEB2F  KE—
BEE .
The story takes place during the Three Kingdoms period (circa 220-280 CE). Cao Zhi, the second son of Cao Cao of the Kingdom of Wei, is

relegated to Linzhi. There, by the banks of River Luo, he dreams of his love, Lady Mi, who has died a victim of a political struggle and now
appears as the Goddess of River Luo. The two share a sweet moment of reunion, before Cao wakes up and realizes it was but a dream.

2 EIE Liang Yurong

BR-fEE  ZREHTHRIER  MELHE BEIWE 28 (R —KEHER
BA]l  EXRHENRERAYZ— - SREREESEZECORUL - B [FEMEH
B  EBRE [8AXER|  XERERZ  WEEBRLX  BWERE  £EHE
ARBHNEEL  RZEREL

Liang Yurong is a National Class One Performer and a famous singer of theyingﬁou voice in Cantonese
song art. She was trained by Lao Yanjuan, Huang Shaomei et al, and has been acclaimed as ‘a new
exponent of the Xiao Ming Xing stylistic school’. She is a representative figure on the Guangdong song art scene, with a discography
of more than 60 types to her credit. She has won the ‘Peony Award’ for Chinese Song Art, the Lu Xun Literary Award of Guangdong,

and a Wenhua Performance Award. Her singing is charged with emotion, imbued with a poignant charm. She performs frequently in
Hong Kong, Macao and other parts of the world where she has a firm following.

Z=BEE Li Minhua

BXR-KE8 ZEREHTHRER  MHEMENERREEMKRNE - EERE
EREL LHEE BRNEHRESLEBIZE TREERAN ERTBECEE
5 BARS  BEBENEERE  c HRBHTREERR  BEEE - BEERE

[BRNEE | TLPEAR  KERBRRBINED -

Li Minhua is a National Class One Performer and a famous singer of the zifiou voice in Cantonese song art. She
was trained by Tan Peiyi and Cantonese Opera artist Chen Xiachan. Her singing is remarkably fluid as she can
shift between the natural and falsetto voices with ease. She has therefore established a style that is full of feminine charm, litingly sweet,
with smooth delivery and expressive tones that can match the content and mood. Her discography covers both recordings and videos, and

numbers a few dozen, all of which have been popularly acclaimed. She has won many major awards, including the Lu Xu Literary Award of
Guangdong. She performs frequently in Hong Kong, Macao and other parts of the world.

ZZEFE Li Huiwen
SEFHRIER - M& [RE] BT - HENBMHR KX
BT TRENBHER  SRZEERE [REMF] PEEF
FEBRBEERR -
Li Huiwen is a youngjaingﬁou singer, trained by He Ping, an exponent of the Xiao Ming Xing vocal style. Li was
born into a family of artists and was exposed to Cantonese Opera and Cantonese song art at a young age. She was

therefore solidly trained in voice techniques. She was the winner of the Gold Award at the Guangdong Tournament
and an Outstanding Award at the National Finals of the First Hou Baolin Cup for Young Singers in Song Art.

BE - BHWER - B4
HEARBRRBEBESRK

BREEE Zheng Aiyu

MRERHERR2RHEE S8EM (=% (X% 7 FHR) EE ZEXR
HBREZH CEEREEEHEAELSRE  2008FREFLETEHEHAREE

HEREHFANESR o

Zheng Aiyu learned ‘all three styles of singing’ — that is, the dahou, zihou and pinghou vocalization techniques —
under the song art virtuoso, Lu Jinlan, and is considered a budding talent in the song art world of Guangdong. She
won a Higher Gold Award at the first Song Art Competition of Guangdong, and was a finalist in the Young Artists
Section at the 5th All China ‘Peony Award’ for Song Art in 2008.
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SPREE |iang Jiehua

ERMERHTHERENGRIE  TEAE SCRE SRERRRKRE B RSE
SiEY - FEEDHEEETT - 20075ER (AT 2RR) —hRESE-EREH
EREEHR -

Liang Jiehua is a budding talent in zifiou singing in the Cantonese operatic music world of Guangdong. She has
a litingly sweet voice, brilliant tones and is fluid in ligato singing. She has performed in Beijing, Guangzhou, Hong

= Kong and Macao on many occasions, where she won popular and critical acclaim. In 2007, her performance of
The Ghost's Lament from The Reincarnation of a Beauty won her a Gold Award at the first Song Art Competition of Guangdong.

E:EE\?E Wu Situo

SEFRER  BESE SHAR rEHEBFEERX  RRFT - OFRESMN
SERESEE - SREEIEY (FREE) ESELEERE [BANER] -

Wu Situo is a young singer using the zifou voice. She sings with brilliant tones and shows remarkable musicality,
and has won praise for her singing of Cantonese operatic arias with accompaniment. She has been an active

performer in various types of shows in recent years. She was a member of the vocal ensemble which won the 7th
Lu Xun Literary Awards of Guangdong with Ode to Tea.

FREEIS Lin Tingting

SETRIER > MHARER - wRERE ERSERR R IREFE AHEBE
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Lin Tingting is a young singer using the}aingﬁou voice, trained under Liang Yurong. A gifted artist, she has been
able to assimilate outstanding features of different stylistic schools to come into her own. She was initiated into
Cantonese operatic singing by her family since a young age, and has acquired the Xiao Ming Xing vocal style

which éhe uses with great skill and with emotional insight. She was also the compere of many major shows. She won a Gold Award at the 3rd
‘Quyi Association Cup’ Song Art Competition of Guangdong with Revisiting the Fragrant Mansion.

IS [EEE Wu Xiaoxia
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Wu Xiaoxia is a young singer using the zihou voice trained at the Guangdong Cantonese Opera Academy. She
was the runner-up in the Finals of the 2nd International Cantonese Tunes Competition, winner of the Gold Award
at the 4th ‘Sizhou Cup’ Cantonese Operatic Song Contest of Guangdong, Hong Kong and Macao, and in 2009, the

first place in the Guangdong Tournament of the ‘Sizhou Cup’ Cantonese Operatic Song Contest under the auspices of the Political Consultative
Committee of Guangdong.

BREEZE Chen Liying ( 4% Guest)
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Chen Liying was born into a family of nanyin artists famous for singing in the pingqiang voice. Her artistic career
began more than fifty years ago, when she was only eleven. She was under the artistic influence of her grandfather, Chen Jian, and her father,
Chen Damei. She began compiling works in the pinggiang nanyin repertoire in the 1960's, and dedicated herself to the study of its style
and poignant tones. She also explored a vocalization method that would be somewhere between the falsetto zifou and naturaljoingﬁou by
combining the two projection techniques and giving it appeal. Chen is known for her brilliant voice quality, easy delivery, clear enunciation and

fine use of ligato in her singing. Her portrayal of characters and their emotions, delivered solely through the voice, shows exceptional insight.
Such virtuosity is said to resemble her grandfather’s and has been widely acclaimed.

ERFAEIE Guo Feihong (4538 Guest)
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Guo Feihong became a formal disciple of He Shirong, a blind artist famous for his singing as well as his
3 instrumental skills. A versatile artist himself, Guo is able to sing with self-accompaniment like his teacher, and also
arrange Cantonese operatic music, stage performances, play all types of Chinese instruments etc.. He is particularly known for his virtuosity
in singing the dishui nanyin repertoire. He won the Best Tingﬁou Award at the Cantonese Operatic Singing Competition of Guangdong, a

‘Golden Voice’ Award at the Joint Showcase of Sung Music in Guangdong, and a Champion in fPingﬁou Style at the Guangzhou, Hong Kong
and Macao Cantonese Operatic Singing Competition.

217 YL Liu Zhiguang (4538 Guest)
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Liu Zhiguang is a blind artist in Cantonese operatic music in Guangzhou. He became the disciple of a folk vocalist,
Wen Lirong, early in his career, therefore is in the same stylistic school as the virtuoso in}n’ngﬁxm singing, Huang
Shaomei. He was the leader and a principal of the Blind Ballad Artists Group of Yuexiu District, Guangzhou. Later

he worked together with another visually impaired artist, He Shirong. Liu was the winner of a Class One Award at the Guangdong Folk Music
and Song Art Competition.
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Leader: Huang Rungen
Stage Director : Wu Juhong
Ensemble Coordinator: He Kening

Performer:

Liang Yurong, Li Minhua, Chen Liying (Guest),
Guo Feihong (Guest), Liu Zhiguang (Guest),

Li Huiwen, Zheng Aiyu, Liang Jiehua, Wu Situo,
Lin Tingting, Wu Xiaoxia

Musician :

Pan Qiangian, Liu Guogiang, Huang Dingshi, Ye Jianping,
Chen Fangyi, Huang Liping, Zheng Jie, Yao Peiyun,

Huang Fenpeng, Chen Wencui, Chen Weidong,

Lu Xiaer, Chen Huarui, Sun Haibo, Liang Jing, Deng Cunyi,
Wang Wen

Stage Crew :

Chen Fuhui, Li Shuangquan, Huang Biging, Hu Qianyi,
Rong Yingying, Li Xilin, Guo Wenshi

Co-ordinator:
Hong Kong Chinese Cultural Arts Distribution Co. Limited

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2010 : Cantonese Music and Song Art Troupe - Poignant Tunes”. If you
have any comments on this performance or general views on the LCSD Chinese Opera programmes, please write it down
on this page and drop it in the collection box at the entrance.

You are also welcome to write to us by email at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

ZH T PEIELHET | EE &% Request for the “ Chinese Opera Festival ” Information
EHMEBINERE ThESET , EER  BEZTIIRE - BEE cp2@Icsd.govhk © EEEZE 27212019

If you wish to receive our programme information of Chinese Opera Festival 2011, please register by filling in the following
form and return it by email at cp2@Ilcsd.gov.hk or fax it to 2721 2019.

42 Name: EE&E Telephone:

ZEHE E-mail:

Hbik Address:

HEEM EE / BF HRAMEEHEEH -

| would like to receive programme information by *e-mail / mail.
(*EMEFEEIG - FAEEWENEE  HRIEA(E - Please delete ifinappropriate. E-mail is recommended for environmental reason.)

M EEHRUENEFERZFH - WRENSNEMEALY - FHE 2268 7325

The above information will be used only for sending programme information. For amendment of or access to personal data, please call 2268 7325.
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